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   
Treble Recorder              

40                            

46                        

51                        

56                      

61                        
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66                    

75                       

82                         

89                       

96               molto rit.    
 = 90


102             

 105                       
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      
3

 = 48



Barbarism2

Shawm     
3

 

114     
3

    
3

 

118     
3

    
3



121 

Tenor Recorder

3 
3 

124 
 3 


127 3      
129     3    


131 3     
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135          

137     
3

    
3

139     
3



141      
3

143     
3



145      
3

147     
3


 149      

3
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  3   = 108 Ironical Revisitation

 .  
.

 
de

 
.


Fran cia,

 .    .
jun to con la

   
Tri ni

 
da de- - - - -

191   
Gae ta,


Tenor Recorder

                
-

199                     

206                 .     

213  .       .             . 

220                     

226                         

232                          
239    -    


   


 .    

5n Little Middle Ages



247  .      .           . 

253                            

258                          

264               

271             

281  


slightly slower
Descant Recorder         

289                        

293                              

 298                     
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  4 Romanticism = 60     3


Shawm

       3 

311        


           

314 
 

           

321              

329            

335          

342              



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 Bells
       

5  = 96


Philosophia Perennis

                       

    Bells

356                                 

    Bells

361                             

    Bells

366                                 

   Bells

371                              

     Bells

375                                  

    Bells

380                            

    Bells

384                                  

    Bells

389                                 


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   = 96

6 National Identities

Austria 
strong, proud

Treble Recorder     

403      3   Bolivia        

413   . .  China   3. . .      Eire     

427              Greece         

435     .Hungary      
Iraq         

441    Lebanon            Libya



450  3          New Zealand   Puerto Rico      

457       Saudi Arabia       3   Spain
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470     . . .       Tanzania . . . . .
477       U.A.R.       Vatican

 490                

   = 697
Decadentism

   
Descant Recorder   


 

 503   


   
     



  507   
  


   

gliss.

    511    


               

  516 
    

    

   521   
    


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    = 96

8


Shawm

Philological Reconstruction

      

531              

539     3     

545             

550          

557       

  561           

  571                 
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     
Tradition

9  = 46     3   
Treble Recorder    


  3  

 584      3               

  589   3   
    3           

594  


      
3 3

  3   


   3. . . 5     

599  


    3        3  


 602    3  
    3  

    3  
  
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   10   = 76  
Expectation of the Millennium

general dim. al fine

Tenor Recorder         

616            

625        


  

633           

641             

648           
  

656              

664           
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672            

680           

688          
  

696            

704           

712             

720         


 

728             
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736           
743            

751           

759           

767 
         

775           

783    
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